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About Charles Burnand Gallery 
Charles Burnand Gallery champions collectible design that fuses radical 
material integrity, emotional resonance, and intellectual rigour. Presenting both 
emerging and established artists, the gallery curates monumental works that 
push the boundaries of function, perception, and craft. Known for its 
sculptural focus and forward-thinking vision, Charles Burnand Gallery has 
exhibited internationally at Design Miami, PAD London, Salon Art + Design, 
and more.

Charles Burnand Gallery presents Ethereal Monoliths at PAD London 
(October 2025), redefining monumentality in contemporary design. This 
exhibition brings together a diverse group of international designers whose 
practices push material boundaries while remaining deeply rooted in craft.  

From hand-silvered glass and charred iroko wood, to lacquered copper, and 
gilded oak, the works explore how scale and surface can move between 
solidity and lightness, between structure and atmosphere. Collectively, they 
highlight a new direction in collectible design; one where monumental 
presence does not rely on mass alone, but on resonance, transformation, and 
awe. 

Together, these works form Ethereal Monoliths: an exhibition that places 
material experimentation and monumental form at the centre of contemporary 
design, offering new ways of understanding presence, perception, and 
transformation.



DEGLAN was established by the artist-architect duo, Domenic 

Degner and Falko Landenberger, who work at the intersection of 

art, design, and craft. The studio specializes in the creation of hand-

crafted collectible design pieces and unique interiors, merging them 

into a symbiotic Gesamtkunstwerk, wherever possible. 

Their approach is to produce objects and interiors that are warm and 

authentic, while simultaneously playing with the notion of minimalism. 

The hallmark of their style is the amalgamation of organic, often 

imperfect or asymmetric forms - a nod to the irregularities found in 

nature - with flawlessly finished surfaces that lend an understated 

elegance to each piece.

DEGLAN
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DEGLAN 

DEGLAN was established by the artist-architect duo 
Domenic Degner and Falko Landenberger. Hailing from 
Berlin and Heidelberg, and sharing a background in 
architectural education, their bond has naturally 
evolved into a symbiotic design language, the hallmark 
of which is the amalgamation of organic, often 
imperfect or asymmetric forms - a nod to the 
irregularities found in nature - with flawlessly finished 
surfaces that lend an understated elegance to each 
piece. Each piece is handcrafted by them in their 
Berlin-based workshop for an internationally acclaimed 
clientele.



DEGLAN| Eido Low Table | 2025 

Natural lime plaster, wood, white bronze cold metal  

H. 43 x W. 187 x D. 185 cm 
H. 16 7/8 x W. 73 5/8 x D. 72 7/8 inches





ARTIST

DEGLAN

MARC FISH  is a British designer renowned for blurring the boundaries 

between fine furniture, sculpture, and design art. His practice merges 

traditional cabinetmaking with experimental techniques, resulting in 

works defined by layered construction, biomorphic forms, and material 

innovation. Through Robinson House Studio, his workshop and school 

in the UK, Fish has shaped both his own distinctive aesthetic—fluid, 

organic, and precise—and mentored the next generation of makers.

Best known for his sculptural veneer laminations, Fish’s works reference 

natural topographies, marine structures, and botanical forms while 

incorporating materials such as carbon fibre, bronze, and gold leaf. 

Iconic pieces like the One Piece Console, Ethereal Bed, and large-

scale shell sculptures have earned international acclaim for their 

elegance and technical mastery. Exhibited at PAD London, Design 

Miami, and TEFAF, his work is held in major collections worldwide, 

reflecting a practice that continues to evolve with sustainable 

approaches and a relentless push at the limits of craft and design.

MARC FISH

MARC FISH 

Marc Fish is a British designer and maker celebrated for 
pushing the boundaries between fine furniture, sculpture, 
and design art. Blending meticulous craftsmanship with 
experimental techniques, Fish creates works that explore 
the relationship between nature, form, and material 
innovation. His practice sits at the crossroads of traditional 
woodworking and contemporary design, with a particular 
focus on layered construction, biomorphic forms, and the 
tactile elegance of natural materials.



MARC FISH| Relics Chandelier | 2025 

Oak, 22ct rose gold leaf, LED 
H. 40 x W. 140 x D. 140 cm 
H. 15 3/4 x W. 55 1/8 x D. 55 1/8 inches







Home to artists Marina Dragomirova & lain Howlett, Studio 

Furthermore seeks out new kinds of material and cultural realities 

informed by processes occurring in nature. The two artists met at the 

Royal College of Art while studying the Design Products MA course 

and founded their studio soon after in 2015. 

They create design objects in glass, ceramic, metal and other materials 

blending aspects of craft with future narratives. ‘Our design thinking 

often begins long before an object, we are interested in designing 

the making process itself and sometimes even the materials we use.’

They offer us a glimpse into a not-too-distant future which sees lunar 

mining provide much of the scarce feed material with which industry 

depends, taking the strain off of Earth’s diminished resources.

STUDIO FURTHERMORESTUDIO FURTHERMORE 

Studio Furthermore Home to Marina Dragomirova & Iain 
Howlett, Studio Furthermore seeks out new kinds of 
material and cultural realities informed by processes 
occurring in nature. Having met at the Royal College of Art 
the studio was founded in Shoreditch in 2015. Studio 
Furthermore creates editioned design pieces in glass, 
ceramic, metal, Lava and other materials blending aspects 
of craft with future narratives. Characteristically the studio 
engages at a material level to develop a process from 
which design narratives are realised. 

Home to artists Marina Dragomirova & lain Howlett, Studio 

Furthermore seeks out new kinds of material and cultural realities 

informed by processes occurring in nature. The two artists met at the 

Royal College of Art while studying the Design Products MA course 

and founded their studio soon after in 2015. 

They create design objects in glass, ceramic, metal and other materials 

blending aspects of craft with future narratives. ‘Our design thinking 

often begins long before an object, we are interested in designing 

the making process itself and sometimes even the materials we use.’

They offer us a glimpse into a not-too-distant future which sees lunar 

mining provide much of the scarce feed material with which industry 

depends, taking the strain off of Earth’s diminished resources.
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STUDIO FURTHERMORE | Carme Sconce | 2025 

Cast bronze, aluminium, LED 
3 size options, H. 30, H.40, H.50 



A graduate of Metal Art & Design at Hongik University, Kyeok Kim’s

creations, spanning jewellery, objects, and installations, have graced

over 80 exhibitions across Europe, Asia and the USA. Notable

showcases include the 2015 KOREA NOW exhibition at the Musée

des Arts Décoratifs in Paris and Loewe Foundation Craft Prize in 2021.

 

The artist delved into crafting pieces using copper wires intricately

woven in crochet and coated with Korean lacquer (ottchil), following

the ancient techniques from her homeland. This meticulous process,

symbolically evoking the passage of time, forms the foundation of

her ‘Second Surface’ collection. Within this series, vases and vessels 

drawn from traditional Korean forms, are envisioned as containers, 

encapsulating memories and past encounters. Kim, thus gives life to 

light elements that by distorting themselves create unusual forms.

KYEOK KIM
KYEOK KIM 

Kyeok Kim mastery begins with her materials. Copper 
wire, traditionally associated with industrial and functional 
purposes, is transformed through an intricate process of 
crochet-a method she employs to create complex, lattice-
like structures. Each wire is meticulously intertwined, 
forming patterns that balance strength and delicacy. Once 
these forms are constructed, Kim, applies layers of Ottchil 
lacquer, a traditional Korean varnish derived from tree sap. 
This labour-intensive process requires patience and skill, 
as multiple layers are built up, polished, and refined to 
achieve a luminous, durable finish that enhances the 
texture and form of each piece. 



KYEOK KIM| Surface of Memory 01 | 2025 

Copper, walnut, ottchil (Korean natural lacquer), carbon powder 
H. 65 x W. 250 x D. 45 cm 
H. 25 5/8 x W. 98 3/8 x D. 17 3/4 inches





KYEOK KIM| Second Surface OB 06 | 2022 

Copper, ottchil lacquer 
H. 56 x W. 28 x D. 35 cm 
H. 22 x W. 11 x D. 13 3/4 inches



KYEOK KIM| Second Surface OB 05 | 2022 

Copper, ottchil lacquer 
H. 54 x W. 40 x D. 35 cm
H. 21 1/4 x W. 15 3/4 x D. 13 3/4 inches



Yanxiong Lin graduated with a BA in Product Design from the China 

Academy of Art and went on to study at Central Saint Martins for his 

MA in Design, where he with distinction.

 

His work sits in the permanent collection of the SHAANXI OPERA 

HOUSE AND XI’AN CONCERT HALL.

 

Lin’s furniture and object designs, from his inaugural collection               

‘A Window to the Past’ are somehow familiar in form, acknowledging 

the present, a nod to the past, but looking to the future and creating 

works of another dimension, time and civilisation. Working exclusively 

with wood, Washi paper and Urushi lacquer, Lin calls into question 

social and cultural dynamics through the forms, materials, and 

processes he has selected.

YANXIONG LIN

YANXIONG LIN 

Yanxiong Lin graduated with a BA in Product Design 
from the China Academy of Art and went on to further his 
studies at Central Saint Martins for his MA in Design, 
where he graduated with distinction.   
Lin’s furniture and design objects, from his inaugural 
collection ‘A Window to the Past’ are somehow familiar in 
form, acknowledging the present, with a nod to the past, 
yet looking to the future and so creating works of another 
dimension, time and civilisation. Working with wood, 
Washi paper, Urushi lacquer and bronze, Lin calls into 
question social and cultural dynamics through the forms, 
materials, and processes he has selected. His work sits in 
the permanent collection of the SHAANXI OPERA HOUSE 
AND XI’AN CONCERT HALL. 



YANXIONG LIN| Serpentine | 2025 

Iroko wood 
H. 50 x W. 50 x D. 50 cm 
H. 19 3/4 x W. 19 3/4 x D. 19 3/4 inches





ARTIST

DEGLAN

MYUNGTAEK JUNG is a leading figure in Korean art furniture,

renowned for merging traditional aesthetics with contemporary

design. His work transforms furniture into contemplative art, rooted

in architectural principles such as muwi (absence of activity), mushim

(absence of mind), and muhyung (absence of shape). After studying

at Hongik University and earning an MFA at the Rochester Institute

of Technology, where he worked with the Wendell Castle Collection,

Jung developed a philosophy that balances global perspectives

with Korean traditions. His practice emphasises purity of form and

material, stripping away ornament to reveal an understated yet

profound presence.           

Jung Named a next-generation design leader by Korea’s Ministry

of Knowledge Economy and later a finalist for the Loewe Foundation

Craft Prize, he is internationally recognised for his contribution to art 

furniture. has exhibited widely, with solo shows in the USA, Egypt, and

Korea. Participation in major exhibitions including the Milan

Triennale Design Museum, Design Art Busan, and Design Miami/ 

MYUNGTAEK JUNG

MYUNGTAEK JUNG 

Korean artist, Myungtaek Jung is a leading figure in 
Korean art furniture, known for seamlessly integrating 
traditional Korean aesthetics with modern design. His work 
explores the philosophical and spatial properties of 
materials, transforming furniture from functional objects into 
contemplative art. Rooted in the principles of Korean 
architecture, particularly the notions of muwi (the absence 
of activity), mushim (the absence of mind or desire), and 
muhyung (the absence of shape), Jung reinterprets these 
elements through a contemporary lens.



MYUNGTAEK JUNG| Dumbung-Jucho Series | 2025 

Bronze, stainless steel



MYUNGTAEK JUNG| Dumbung-Jucho 2311 | 2025 

Bronze, stainless steel 

H. 37.5 x W. 62 x D. 63 cm 
H. 14 3/4 x W. 24 3/8 x D. 24 3/4 inches



MYUNGTAEK JUNG| Dumbung-Jucho 2312 | 2025 

Bronze, stainless steel 

H. 37 x W. 63.5 x D. 61 cm 
H. 14 5/8 x W. 25 x D. 24 inches



MYUNGTAEK JUNG| Dumbung-Jucho 2313 | 2025 

Bronze, stainless steel 

H. 39 x W. 177 x D. 52 cm 
H. 15 3/8 x W. 69 3/4 x D. 20 1/2 inches



MYUNGTAEK JUNG| Dumbung-Jucho 2314 | 2025 

Bronze, stainless steel 

H. 37 x W. 66 x D. 64 cm 
H. 14 5/8 x W. 26 x D. 25 1/4 inches



MYUNGTAEK JUNG| Dumbung-Jucho 2315 | 2025 

Bronze, stainless steel 

H. 39 x W. 177 x D. 52 cm 
H. 15 3/8 x W. 69 3/4 x D. 20 1/2 inches



Jean-Gabriel Neukomm, AIA, is the founding principal of JG 

Neukomm Architecture, a firm distinguished by designing timeless 

and beautiful buildings, interiors, and objects. For over 25 years, 

Neukomm has crafted a diverse portfolio that encompasses luxury 

residential, institutional, hospitality, and retail projects. His projects 

include partnerships on high-profile homes for notable figures like 

Calvin Klein and Ian Schrager, as well as The Core Club in midtown 

Manhattan. Neukomm’s expertise extends to townhouse living, 

exemplified by his transformative work on a West Village residence 

for Fabien Baron, recognized in WSJ Magazine. His magnificent 

NYC townhouse commissions include a federal-style home in the 

West Village, recently featured in Architectural Digest, and a Park 

Avenue mansion. 

JEANGABRIEL NEUKOMM

JEAN-GABRIEL NUEKOMM 

Jean-Gabriel Nuekomm AIA, is the founding principal 
of JG Neukomm Architecture, a firm distinguished by 
designing timeless and beautiful buildings, interiors, and 
objects. For over 25 years, Neukomm has crafted a 
diverse portfolio that encompasses luxury residential, 
institutional, hospitality, and retail projects. Having 
received recognition from AIANY Design Awards, 
Architizer, Dezeen, and countless others, his designs 
and the work of his interdisciplinary practice is marked 
by an interest in the humanities, a considered attitude 
towards luxury, and a blending of the modern, historical, 
and elemental. 

 



JEAN-GABRIEL NEUKOMM | Abditio Cabinet | 2025 

Textured steel, hand silvered glass  

H. 180 x W. 160 x D. 76 cm 

H. 70 7/8 x W. 63 x D. 29 7/8 inches





ARTIST

DEGLAN

YAERIN PYUN

Ceramist YAERIN PYUN transforms fragments of the natural 
world—stones, moss, and snow-covered surfaces—into ceram-
ic landscapes that feel both ancient and otherworldly. Draw-
ing inspiration from erosion, compression, and weathering, 
she captures the quiet tension between permanence and tran-
sience, translating nature’s subtle details into sculptural form.

Blending clay with natural minerals, Pyun creates works that 
serve as tactile archives of remembered landscapes and myths. 
Each piece evokes a poetic balance between life and death, 
beauty and decay, inviting viewers into a meditative space 
where the rhythms of nature and human existence converge.

Inspired by the quiet details found in nature, Pyun seeks to 
capture the forms of rocks shaped by erosion, compression, 
solidification, and weathering, while holding onto the fleet-
ing presence of organic life. Her work becomes a kind of ar-
chive, preserving remembered landscapes, myths, and histories.

Through her practice, Pyun explores dualities: life and 
death, beauty and transience, the momentary and the eter-
nal. These contrasts weave together narratives that mir-
ror the shared rhythms of nature and human existence.

YAREIN PYUN 

Yarein Pyun is a Seoul-based ceramic artist whose 
practice bridges material sensitivity and poetic form. She 
completed her BFA in Ceramic Arts and Design at Seoul 
National University of Science and Technology in 2019 
and her MA at the Royal College of Art in London in 2024. 
Pyun has exhibited internationally, including at Ttukseom 
Art Museum in South Korea. Yaerin’s work is inspired by 
the natural surroundings of where she used to live in 
South Korea, which included mountains, rivers, and lots of 
snow in the winter. She creates ceramics that explore the 
complexity of nature and translate her experiences and 
emotions from that familiar natural world of her heritage 
into her work.  

 



YAERIN PYUN | POEM FOR EPHEMERAL MOMENTS, 250206.1 | 2024 

Stoneware, porcelain, stains, rock components & glaze 
H. 42 x W. 23 x D. 22 cm 
H. 16 1/2 x W. 9 x D. 8 5/8 inches



YAERIN PYUN | POEM FOR EPHEMERAL MOMENTS, 250218.2 | 2024 

Stoneware, porcelain, stains, rock components & Glaze 
H. 43 x W. 23 x D. 22 cm 
H. 16 7/8 x W. 9 x D. 8 5/8 inches



WEON RHEE 

Seoul-based artist Weon Rhee explores the tension 
between growth and decay, formation and collapse, 
working within the liminal space where organic and 
structural forces remain in flux. His sculptural practice 
foregrounds incompletion, fracture, and imperfection-not 
as shortcomings, but as sites of generative potential. This 
interest in instability, both as a natural state and a 
philosophical condition, underpins a body of work that is 
at once materially rigorous and emotionally resonant. For 
Weon Rhee, making is not a quest for resolution, but a 
form of inquiry-an attempt to understand the ever-evolving 
state of things. 

 



WEON RHEE | Primitive Structures, Capstones 1| 2025 

PSL Beam (black/gold colour-way) 

H. 53 x W. 61 x D. 61 cm 

H. 20 7/8 x W. 24 x D. 24 inches



WEON RHEE | Primitive Structures, Capstones 2| 2025 

PSL Beam (silver/black colour-way) 

H. 60 x W. 67 x D. 67 cm 

H. 23 5/8 x W. 26 3/8 x D. 26 3/8 inches



Jan Waterston established his studio in 2016, with the goal to explore 

the junction between art, craft, and design. Driven by forms ability to 

disrupt a space, objects are realised through traditional exploration of 

material, and grounded through conceptual meaning.

Working independently from his UK based studio, Jan offers a range 

of speculative works, commission pieces, and furniture collections, all 

exclusively made to order. Speculative works explore abstract ideas 

and are realised through the deep practical study of both material and 

process, with limited editions being crafted to order. Often inspired 

by these speculative pieces, commissioned works are developed to 

compliment a client’s distinct vision. Whilst the pieces developed as 

part of the concept collections explore one central theme and are 

grounded in functionality. To date, Jan has undertaken international 

collaborations with architects, interior designers, curators, and private 

collectors.

JAN WATERSTON
JAN WATERSTON 

Jan Waterston established his studio in 2016, with the 
goal to explore the junction between art, craft, and design. 
Driven by forms ability to disrupt a space, objects 
are realised through traditional exploration of material, and 
grounded through conceptual  meaning. Working 
independently from his UK based studio, Jan offers a 
range of speculative  works, commission pieces, and 
fu rn i tu re co l lec t ions, a l l exc lus ive ly made to 
order. Speculative works explore abstract ideas and are 
realised through the deep practical study of both material 
and process, with limited editions being crafted to order. 

 



JAN WATERSTON | Strata Cabinet | 2025 

Ash, fumed fade lacquer 
H. 202 x W. 115 x D. 94 cm 
H. 79 1/2 x W. 45 1/4 x D. 37 inches







JAN WATERSTON | Strata Chair | 2025 

Ash, fumed tone lacquer, cotton pile velvet 
H. 79 x W. 83 x D. 89 cm 
H. 31 1/8 x W. 32 5/8 x D. 35 inches
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